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NOTE FROM PROducER  
NEÏLA TAZI

The Essaouira Gnaoua and World Music Festival is bringing its 22nd edition, a source of great pride 
for Morocco and the national cultural scene, for Essaouira and the Gnaoua, for our team and for the 
partners who provide their support. 

What a long road it has been! 22 years that reassure us of the pertinence and validity of our cultural 
project, which represents the long struggle for recognition of an artistic minority that has long been 
marginalised, and that has reached out to touch the hearts and federate visitors from around the 
world. This longevity and vivacity bear witness to the solid roots of the Festival within its culture of 
Gnaoua, its city of Essaouira, and in its continent, Africa.

The Festival has revealed the richness of a popular culture and has reaffirmed our African origin 
and connection, through a culture with deep sub-Saharan roots. The Festival has revealed the new 
face of Moroccan young people, who are free, creative, determined, and thirsting for art and for 
universality. This youth that continues, year after year, to demonstrate their commitment to this 
unique cultural event. The Festival has revealed the impact of culture in a project of economic and 
social development, and has spurred the emergence of a destination : Essaouira, now a global label. 

Over the course of editions, the Gnaoua have become virtual ambassadors for Morocco, charting off 
each year to destinations like New York, Washington, Los Angeles, London, Paris, Brussels, Berlin, 
Abidjan, or just a few weeks ago, Australia.

Over the years, the Essaouira Gnaoua and World Music Festival has become an odyssey that has 
become reality for millions of Moroccans, an odyssey that strikes pride in their hearts. 

And this edition is imperatively a special one, as it represents the ending of one cycle and the 
opening of the next. Indeed, in December 2019, the UNESCO Intergovernmental Committee will 
consider Morocco’s request for inclusion of Gnaoua art on the List of Oral and Intangible Cultural 
Heritage of Humanity.

In just two decades, the Gnaoua have allowed us to bear witness to an incredible human and 
artistic adventure, by a minority people who once played in the street and have now become an 
internationally-recognised musical phenomenon. This adventure took place under the reign of 
His Majesty King Mohammed VI, and Morocco will soon celebrate the twentieth anniversary of his 
ascendance to the throne. A reign that has made Morocco a freer and more modern country than 
ever before, a Morocco in which youth and culture are more than ever at the centre of the nation’s 
concerns, a reign that prioritises the human dimension, for the edification of a Morocco of unity, 
freedom, and progress.

Moroccan excellence invites you! To Essaouira, 20-23 June 2019, for a Festival that is like no other. 

Neila Tazi Abdi                         
Producer, The Essaouira Gnaoua
and World Music Festival
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THE 22nd EdITION
INVITATION TO A JOURNEY

When the dialog of cultures takes us on a journey  

A veritable musical laboratory, the Essaouira Gnaoua and World Music Festival will turn Essaouira 
into a land of communion and exchange, for the 22nd consecutive year. The Festival invites us to 
meet artists from different forms of music, all here to prove once more the universality of music. 
The universal language of music will speak in all tones and all sounds: Cuban,

Tuareg, Tamil as well as jazz, flamenco, and reggae…and of course Gnaoua, at the heart of every 
dialog, always up for the challenge and eager for fusion. The greatest maâlems and talented 
artists will set the stage to play with generosity, sincerity, and energy, creating moments of 
unprecedented and audacious musical exploration. 

Because these musicians are extending an invitation to travel. To enter the authentic music with 
Cuban group Osain del Monte, the Tuaregs of Tinariwen, the proud heirs of flamenco Maria del Mar 
Moreno and Jorge Pardo, as well as the Amazigh group, Imdiazen. A voyage into contemporary 
music with the Congolese sorcerer artist Baloji, and the Tamil-British songstress Susheela Raman. 
But also, a voyage into the very heart of the Tagnaouite: the maâlems who will offer us the best 
of themselves. From the purest of lilas to the most innovative projects…nearly 20 concerts will lay 
the ground once again to show the full palette of talents in Gnaoua music.  

These different voyages would be incomplete without the spirit of youth. Creative and innovative, 
yet carrying the torch forward, the young generation is dear to the heart of the Festival and will 
be represented with dignity: the talented young maâlem Houssam Gania, the rising star of the 
African world Moh! Kouyaté, the wild Betweenatna… The pleasure of discovery is guaranteed! 

And to preserve memory, a tribute, a last stroll through the world of a great jazz artist, the late 
Randy Weston, an eternal lover of Gnaoua and the true incarnation of the universality music in its 
many forms. 

And, finally, a voyage of hope, when the Human Rights Forum opens up to ideas and alternatives 
that strive for a better world for women and men from all corners of the globe: this year, the Forum 
will address the major issue of our time: “The power of culture to fight the culture of violence”. 

The Festival is an invitation to all these voyages, in time and in the soul:  to let ourselves go, to 
listen, to journey, to share and embrace three days of magic
. 
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More than 
music,
soul
The Essaouira Gnaoua and World Music Festival invents,
innovates, shares, and creates. The 22nd edition invites once 
more to sharemoments of one-of-a-kind musical journeys.

/ Gnaoua, a musical style all its own    
/ Authenticity, the harmony between tradition and progress 
/ contemporary music in all its diversity  
/ Forever young in Essaouira
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Gnaoua, a musical style all its own 
has established its pedigree  

Tagnaouite art has come a long way. Considered to be street musicians a mere half-
century ago, Gnaoua have now received universal recognition. As trance music that 
never ceases to amaze and surprise us, Gnaoua music has crossed borders to establish 
itself as a fully-fledged artistic style. Proof positive is that, each year, Gnaoua style 
shows many facets, with the very wide and diverse palette of a genre that has spread 
across the globe. Leading artists reach out to Gnaoua maâlems, eager to take part in 
the Tagnaouite repertoire.

The Festival strives to offer audiences a full range of expression, year after year. The 
deep, intense voice of showman Hamid El Kasri, the generous Mustapha Baqbou 
whose force lies in fusion with all musical genres without ever losing the traditional 
dimension of Gnaoua music. Also on stage is the unique scenography of Omar Hayat, 
the most reggae-influenced of maâlems, and Hassan Boussou, the personification of 
renewal in the mix of Gnaoui art and Western sounds.  The impressive career of Hassan 
Hakmoun - who has crossed oceans to masterfully recreate this art form within the 
wild creative energy of New York - and the unique genre of multi-instrumentalist and 
fervent practitioner of gnaoua-jazz fusion, Majid Bekkas, also deliver a full diversity that 
characterises this art form, one that has proven itself many times over yet continues to 
transport us.

A new generation is taking up the torch to perpetuate a heritage that was once in 
peril. It is the hybridisation of two eras, the old and new generations, as embodied by 
the magnificent Merchane father-son duo, who illustrate this alchemy to perfection. 
Whether in the intimate concert setting of a lila, a fusion, or a solo concert on the main 
stage, Gnaoui art stage performances are multiple, pure, unabashed, and above all else, 
in fusion with their audience! 

Maâlems Hassan Boussou, Abdelkebir et Hicham Merchane, Hassan Hakmoun, 
Hamid El Kasri, Mohamed Kouyou, Omar Hayat, Mustapha Baqbou, Majid Bekkas, 
Houssam Gania, Abderrazak El Hadir, Said El Wassif, Issam Art, Driss El Hadri, Saïd 
Boulhimas, Akharraz, Alikane et Tyour Gnaoua, Rachid El Hamzaoui, Said Oughessal, 
Rachid Bentair, Abderrahim Oughessal Benthami, Mustapha Sam, Abdeslam Kardan, 
Abdelkebir Kbiber, Moulay El Tayeb Adhbi, Fathellah Chaouki, Rachid Ladhass, Mahjoub 
El Gouchi, Abderrazak Moustaqim, Mokhtar Guinea, Saïd El Bourqi, Abdelmalek El 
Kadiri, Seddik El Arch, Abdelaziz Soudani, Abdelouahed Stitou, Abdellah El Gourd, 
Abdelkader Haddada, Abdelmajid Domnati.
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3 POM PROD PRésente
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Authenticity, 
the harmony between tradition and progress 

Authenticity unites two values: unquestionable sincerity and profound originality. The 
Essaouira Gnaoua and World Music Festival has, since its creation, never ceased to promote 
traditional world music and to preserve and maintain a rich musical heritage. As transmission 
of heritage or a musical movement, authenticity speaks to our hearts and takes us on a 
voyage through time itself.

While on one side we bear witness to the influence of globalisation and modernisation 
upon music, on the other we find a foundation that stands strong. Here is the fruit of 
musicians’ connection with their roots, their cultural origins, and their musical traditions. 
Much more than a simple selection of musical groups, this year’s edition honours musical 
genres that have resisted the test of time. Authentic music forms express regional features 
in a traditional way, whether Tuareg music, authentic Berber chants, the purest flamenco 
dance or the sounds of the most “Afro” of Cuban-tradition sacred rituals (santeria, pablo, 
abacua, iyesa, rumba, columbia).

With a combination of vocal dynamism and splendid scenography, these music styles 
constitute an abundance of characteristics that vary throughout the world, from folkloric 
dance to stage arts. They are the reflection of the practices and rituals that lie at the heart 
of their existence, as well as the manifestation of an entire set of values and virtues that the 
Festival continues to support. 

Tinariwen (Mali), Imdiazen (Morocco), Maria del Mar Moreno (Spain),
Osain del Monte (Cuba)
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contemporary musical expression  
in all its diversity 

World music has been at the heart of the Essaouira Gnaoua and World Music Festival 
programming since its very first days. The soul of the Festival has always been the 
ancestral bond of Gnaoua music and its own authentic quality, but it must be said that 
musical creation – beyond borders and in all its splendid diversity – is also an integral 
part of the Festival’s DNA. Fully committed to musical diversity in the world, but also to 
the transmission and promotion of the multiple universes within world music.
 
For the 22nd time, Essaouira once again becomes the place for different music styles 
from around the world to express themselves, filling the city with a fresh, audacious 
sound. True to its tradition, the Festival explores new horizons and raises awareness 
of the many fields of world music. Talented artists will share their music, their voices, 
and their musical environments, taking the Souiri public along the fabulous path to 
musical imagination. Whether solo, in customary format or in fusion, these fabulous 
musical creators will make the city’s heart beat faster for a few days. One edition follows 
another, but each is unique. Between the mesmerising voice of Susheela Raman, who 
explores genres across continents; the reggae of Third World, the mythical group and 
ambassador of a musical style that was consecrated in November 2018 when it joined 
UNESCO’s Intangible Cultural Heritage of Humanity List or the rhythmic sounds of Moh! 
Kouyaté, by way of Baloji’s bewitching universe.

This year, once again, the Festival is a crossroads of many musical worlds, and never 
ceases to amaze us! 

Baloji (Congo), Moh! Kouyaté (Guinea), Third World (Jamaica),
Susheela Raman (United Kingdom/India)
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Moroccan music
today

The future of the contemporary Moroccan artistic scene is assured by innovative young 
talents. The Festival understands this, and has supported young people from the start. 
When the Festival created a forum for young talents to express themselves and appear 
on stage, it was never a one-shot gesture. It provided space for the new Moroccan music 
scene to create, and to mature. The Festival recognised that giving voice to young people 
is a very big gesture, representing participation in the construction and emancipation of 
our youth. 

Music is like a mirror of our society and its problems. For many young people, music is a 
means of expression and a point of reference for self-development. Moreover, this youthful 
expression makes way for all the diversity we now enjoy in Moroccan music, reflecting the 
values of co-existence and the mix of different cultures represented. The sweet, husky voice 
of Nabyla Maan, who modernises the malhoun to make it accessible to new generations, as 
well as the witty yet truthful lyrics of Betweenatna, are proof that our youth has talent to 
spare. And it is the Festival’s duty to stand beside them.

Nabila Mann, Betweenatna, Mogador Band, Hahouma

17
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More than 
music,
a journey

On the programme for this 22nd edition, 3 days of musical 
exploration spread over nearly 40 concerts, throughout the city.

/ Opening night concert    
/ Fusions, the beating heart of the Festival
/ Lilas        
/ A stage for every concert  
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OPENING NIGHT
concert

Artistic residence 
Gnaoua Rumba connection 

Maâlem Hassan Boussou  
& Osain Del Monte
(Maroc-Cuba)

This edition offers a universal opening night, no less, with a 
fusion of renewal for two ancestral music forms.

The Tagnaouite and Afro-Cuban music enter a second 
existence in the artistic residence between Maâlem 
Hassan Boussou and the genius of rumba, Cuban group 
Osain del Monte, who give the best of two therapeutic 
music movements that share an undeniable ancestral 
connection. 
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Fusions,
the heart  
of the Festival 
Audacity, surprises, and sharing

Maâlem Hamid el Kasri & Susheela Raman
(Morocco-United Kingdom/India) 

Take two exceptional voices, two artists known for their musical audacity, two 
worlds steeped in spirituality, two souls devoted to music, and bring them 
together on stage : the ambassadors of Tamil-British pop and Tagnaouite will 
meet, speak and fusion together, to the delight of their audience. Prepare to be 
bewitched.

23

Maâlem Hassan Hakmoun & The Universal Force 
(Morocco-United States)

A Gnaoui in New York, the emblematic Maâlem Hassan Hakmoun. But this 
time he is back with his group The Universal Force, whose line-up includes 
Justin Purtill on guitar, Leonardo Genovese on keyboard, Matthew Kilmer on 
percussion, Dean Johnston on drums, Brahim Fribgane on oud and Chikako 
Iwahori on vocals, percussion and dance. The history-making Moulay Hassan 
stage will offer the Souiri audience a one-of-a-kind show, imagined for the 
Festival by world-renowned artists, with a special nod to the charismatic 
Hakmoun!  
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Fusions,
the heart  
of the Festival 
Audacity, surprises, and sharing

Maâlem Omar Hayat & Moh! Koyaté
(Morocco-Guinea) 

A magnificent experience between Gnaoui Maâlem Omar Hayat and Moh!  
Koyaté, renowned guitarist and author-composer. The mix of rhythmic sounds 
from two different musical genres will make Essaouira shiver for an exceptional 
opening night, 100% made in Africa.

Maâlem Houssam Gania & Hahouma
(Morocco - Morocco) 

A 100% Souiri fusion on the main stage at the Beach, with the true heir of the 
late Maâlem Mahmoud Guinea, his son Maâlem Houssam Gania, who will play 
alongside the young Souiri group souiri Hahouma, winner of the latest edition 
of L’Boulevard springboard. 
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Fusions,
the heart  
of the Festival 
Audacity, surprises, and sharing

Nabyla Maan & Maria del Mar Moreno
(Spain/Morocco)

A tribute to Andalusia and feminine grace will take the stage in the magical 
atmosphere of the Borj. The great Spanish dancer Maria Del Mar Moreno will offer 
the best of her art: flamenca dance free of any artifice, driven by spontaneity 
and emotion. She invites Nabila Maan, the modern voice of malhoun, to join her 
onstage for a final duo that will dazzle the crowd at the Borj. 

Fusion concerts at Dar Loubane 
Beyond the classical and historic main stages, this edition will propose beautiful 
encounters in the context of intimate concerts in a very special setting. Dar 
Loubane, in the heart of the medina, will see time stand still for a series of 
acoustic fusions, like that of Maâlem Alikane and his troupe Tyour Gnaoua 
with his accomplice, drummer Karim Ziad, and percussionist Rhani Krija. Or an 
exceptional moment when flamenco meets the Tagnaouite with the great Jorge 
Pardo and Maâlem Said Oughassal.. 
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Lilas 
Un patrimoine 
vivant
Lila rbatia, chamalia & souiriya
Lilas scheduled at Dar Souiri will be some of the highlights and special moments 
of this edition. The greatest maâlems of the three major Tagnaouite regions will 
gather for the space of an evening to offer us the best of the Gnaoua repertoire, 
each in the colours of their schools: Tangier and the lila chamalia, Essaouira and 
the lila souiriya, and the Rabat region for its lila rbatia. Moments of pure joy for 
enthusiasts and purists! 
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To every concert
its stage

Beach Stage (Scène de la Plage)
The stage for concert regulars, the Beach Stage programme is as eclectic as it is 
diverse. This is the place for groups and headliners who will perform solo concerts, 
to hear funk, soul, hip hop or reggae. It is also the scene for great maâlems to 
make Gnaoua trance last all night long.

Friday 21 June
• Mogador Band
• Nabyla Maan
• Imdiazen
• Maâlem Mohamed Kouyou

Saturday 22 June 
• Betweenetna
• The next Gnaoua generation of Rabat - Maâlems Said El Wassif, Issam Art   
   and Driss El Hadri
• Baloji
• Fusion with Maâlem Houssam Gania & Hahouma

Moulay Hassan Stage
This stage overlooks the city, located mid-way between the beach and the 
medina for maximum audiences. No need for a map to find Moulay Hassan, just 
follow the crowd, and perk an ear to listen for the music. Since 1998, each year 
the stage welcomes headliners as well as artistic residence fusions, a galaxy of 
encounters between Gnaoua, jazz, and world music.

Thursday 20 June
• Residence: Maâlem Hassan Boussou & Osain del Monte 
• Maâlem Omar Hayat
• Moh! Koyaté 
• Fusion Maâlem Omar Hayat & Moh! Koyaté 
• Maâlems Abdelkebir et Hicham Merchane

Friday 21 June
• Majid Bekkas Afro Gnaoua Jazz Ensemble 
• Maâlem Mustapha Bakbou 
• Tinariwen
• Fusion Maâlem Hassan Hakmoun & The Universal Force 

Saturday 22 June
• Maâlem Abderrazak El Hadir 
• Susheela Raman
• Maâlem Hamid El Kasri
• Fusion Maâlem Hamid El Kasri & Susheela Raman
• Third World
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Borj Bab Marrakech
Historic monument and high temple of exhibitions and artistic events, the walls of 
Borj Bab Marrakech will welcome residences and fusion concerts.

Friday 21 June
• Osain del Monte

Zaouia Issaoua 
The sacred codes of traditional music are not to be forgotten, and Zaouia Issaoua 
is here to remind us. This religious structure is the burial site for the founding 
saints, and is synonymous with contemplation and spirituality. Lilas led by the 
greatest maâlems will take place here.

Friday 21 June
• Maâlem Rachid Bentair

• Maâlems Abderrahim Benthami Oughassal & Mustapha Sam

Saturday 22 June
• Maâlem Abdeslam Kardan

• Maâlems Kbiber & Moulay Tayeb Adhbi

Saturday 22 June
• Fusion Maria del Mar Moreno & Nabyla Mann

Dar Souiri
This riad was built in 1907 inside the ramparts that were home to the Provincial 
Authority Administration during the protectorate. Today, it is the headquarters 
of the Essaouira-Mogador Association, and a space entirely devoted to culture. 
During the Festival, it will welcome one of the Festival highlights: Rbati, Chamalia 
and Souiriya lilas. Dar Souiri will also be the central space for the tribute to 
Randy Weston.

Thursday 20 June
• Issaoua of Essaouira
• Lila rbatia : Maâlems Fathellah Chaouki, Rachid Ladhass, Mahjoub
   El Gouchi, Abderrazak Moustakim

Friday 21 June
• Hmadcha of Essaouira
• Lila souira : Maâlems Mokhtar Guinea, Said El Bourqi, Abdelmalek
   El Kadiri, Seddik El Arch, Abdelaziz Soudani

Saturday 22 June
• Issaoua of Meknes
• Lila Chamalia in tribute to Randy Weston : Maâlems Abdelouahed 
Stitou, Abdellah el Gourd, Abdelkader Haddada, Abdelmajid Domnati.
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Dar Loubane
Situated in the heart of the Essaouira medina, in an authentic 18th-century riad 
near the caravanserai clock, Dar Loubane is a magical place where time does 
not seem to exist. Once an active funduk, a place to stop for travellers and 
dried fruit and nut sellers, these walls carry on the Festival tradition: acoustic 
and fusion concerts are the masters of ceremony. Maâlems and musicians from 
around the world will perform in intimate surroundings.

Thursday 20 June
• Maâlem Saïd Boulhimas & guests

Friday 21 June
• Maâlem Abdellah Akharraz
• Fusion Maâlem Abdeslam Alikane and  Tyour Gnaoua & Rhani Krija 
   & Karim Ziad

Saturday 22 June
• Maâlem Rachid Hamzaoui
• Fusion Maâlem Saïd Oughassal & Jorge Pardo
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Beyond
music,
memory
& exchange
True to its values of brotherhood and universality, each year, the 
Essaouira Gnaoua and World Music Festival offers audiences 
encounters that pay tribute not only to our memory, but also to 
our future.

/ A tribute to Randy Weston
/ The Festival Forum
/ The Festival Extras
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to Randy Weston
a brother to Gnaoua music

Dar Souiri, the authentic riad in the medina of Essaouira, will become a space dedicated to one of the 
highlights of this Festival edition : a tribute to the great Randy Weston, who left us in 2018, in Brooklyn, 
at the age of 92. A moment dear to the Festival, as he honoured us with his presence in 2016. This tribute 
will be structured around three phases : a lila, an exhibition, and a documentary screening. 

Randy Weston, l’African Soul
Randy Weston, the renowned pianist and a reference in the intimate world of jazz, 
has forever and always drawn inspiration from the African roots of jazz to develop 
his music. This man, who received the distinction of “Doctor of Music” from many 
cultural institutions and jazz conservatories, was born in Brooklyn, New York in 1926. 
He learned about music at an early age, thanks to his self-taught, music-loving father 
who embraced culture as a means of liberation. He quickly plunged into the world of 
swing. Inspired by Count Basie, Nat King Cole, Art Tatum, Duke Ellington and Monk, 
he developed his own universe, with the gift of incredible dexterity and a strong 
sense of improvisation. 

Piano keys held no secrets for him, and he began to record solo from 1954 onward, in 
the company avec the biggest stars, like Cole Porter, with a modern touch that was 
all his own. He was a visionary, deciding in the 1960s to develop his music in Africa, 
when most musicians headed for Europe! Known as an archaeologist of music, Randy 
Weston was always interested in popular music and music from Africa. He took refuge 
in Morocco, where he fell in love with Gnaoua music, developing a true complicity 
with Tangier’s Maâlem Abdallah El Gourd. He thrilled music lovers with “Spirit! The 
power of music”, which he produced in tandem with the African Rhythm Quintet and 
his great friend El Gourd. A bewitching fusion of Gnaoua and jazz, through which 
this musical ethnologist discovered how to unite three religions: Christianity, Islam, 
and Yoruba. He travelled across the continent in search of rhythms and new colours, 
but Morocco remained his true love, and his second home. After 92 years of musical 
splendour, the great Randy died peacefully on 1st September 2018.

Today, the Festival pays tribute to him. A lila, a photo exhibition, and finally, the 
screening of the mythical documentary “Randy in Tangier”, all intended to honour 
the memory of this unconditional lover of African music and pioneer of gnaoua-jazz 
fusion. 

Lila, Randy and the Gnaoua, a precious friendship  
Maâlem Abdelouahed Stitou, Maâlem Abdellah el Gourd, Maâlem Abdelkader 
Haddada and Maâlem Abdelmajid Domnati will come together to honour this man 
who was not only a great musician, but also their brother and friend. Because Randy 
Weston created a relationship with the maâlems of Tangier that was more than notes 
and rhythms, it was the fusion of souls. An exceptional evening when magic and 
music will reign once again, lifting our hearts and spirits to a place where we are all 
brothers and sisters. .
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Documentary
From Brooklyn to Tanger 

In 1967, during an African tour organised by the US State Department, Randy Weston 
discovered Morocco. It was love at first sight! He decided to settle in Tangier, his 
home until 1972. Speaking neither French nor Arabic, the universal language of music 
became his powerful tool of communication. Thirteen years later, a French-Spanish 
co-production created a very unique documentary that was never released on DVD.

« Randy in Tangier » followed and filmed Randy Weston during his return to Morocco. 
Eighty-five minutes of pure joy, in which we see this music-loving jazzman embrace the 
magic of Jilala and Gnaoua music.  Throughout this documentary, Randy speaks of his 
musical life as if he were telling a story. The story of the genesis of his love and curiosity 
for African music, which he describes as essential to the very understanding of music. 
« Randy in Tangier » sheds light on the precious musical friendships between the 
great jazzman and Moroccan talents such as Maâlem Abdellah El Gourd. Unexpected 
reunions that led to magical performances. After a screening in December 2017 at The 
New School in New York, this time it is Essaouira’s turn for a last tribute to one of the 
jazz world’s most emblematic jazzmen! 

Photo exhibition
When Randy met the Gnaoua

The story of this great jazzman together with the mythical, mesmerising musicians of 
the krakeb and the guembri will be shown through the passionate eye of two of his 
travelling companions. The musical friendship between the late Randy Weston and 
Gnaoua artists comes to life in thirty photos by Jaap Harlaar, who accompanied Randy 
Weston for many years, as well as a few by his manager, Frédéric. 

For the first time, Randy’s two friends and his wife, Fatoumata Mbengue will share 
these images - originally a gift album created for the great jazzman’s 90th birthday - 
with Essaouira and the Festival public.  This fabulous exhibition is one of a kind, and 
transports spectators into the exhilarating musical life of Randy and the Gnaoua. On 
tour, in the workshop, in rehearsal. Photographs that are full of life, bearing witness to 
the unconditional love he held for music and especially for his musician friends. 
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The Festival   
Forum
21st and 22nd June 2019, from 9 am to 1:30 pm,
Hôtel Atlas Essaouira & Spa “Salle La Caravelle”
Free admission subject to capacity.

Freedom 
of speech

The Forum is a space of freedom and exchange, and has welcomed participants from all 
backgrounds since its creation. Since 2012, over 150 young and less young individuals 
have shared their experiences, reflections, visions and aspirations. Though most have 
come from Africa, but also from the Arab states, Europe and America, these women and 
men make the Forum an opportunity the share their expertise and to consider specific 
issues that impact our societies, with humility and humanism rather than shorthand 
or platitudes. They are artists, literary people, philosophers, musicians, poets and 
filmmakers who have come to debate with professors, researchers, anthropologists, 
historians, sociologists, policy-makers. These debates are enriched, year after year, 
by citizens’ and State representatives : ministers, parliamentarians, elected officials, 
ambassadors, community activists, unionists, ordinary citizens.… For eight consecutive 
years, during the course of two intense morning sessions, free speech rules in a spirit of 
listening, citizenship, commitment and empathy. 

The Human Rights Forum is organised by the Essaouira Gnaoua and World Music 
Festival in collaboration with the National Human Rights Council.

Timeline
2012 – Societies in movement, free cultures 
2013 – Societies in movement, the world’s youth
2014 – Africa rising
2015 – Women of Africa: creating, undertaking
2016 – African diasporas: roots, mobility, attachment  
2017 – Creativity and cultural policy in the digital era 
2018 – The imperative of equality

The Forum - 2019 edition
The power of culture to fight the culture of violence 

Religious extremism, urban violence, ethnic aggressions, xenophobia, homophobia…the 
global context is becoming increasingly violent. Violence of action as well as violence of 
words, including exchanges between nations. 

This violence is amplified by the development of social media, but also by the frenetic 
competition between 24-hour news channels and new and unconfirmed information 
sources. These questions and acts of violence are the challenge of our time. No security-
oriented response can truly counteract so much violence and incomprehension. The 
question is thus: what is the role of culture in fighting against barbarianism? How to 
teach respect for differences and tolerance? To remove misunderstandings between 
antagonistic communities? To make space for dialog, how do we open up to each other?

Throughout the history of humanity, culture has been at the centre of conflict and violence. 
It is no accident that culture is the first target of attack by invaders and extremists. In 
the same vein, is it not by means of culture that populations are reborn? Is it not through 
culture that people can rediscover peace and dialog? 

These are the questions to be addressed in this brand-new edition of the Human Rights 
Forum of the Essaouira Gnaoua and World Music Festival. 

Artists, academics and local political actors from Morocco, the Maghreb, the Arab region, 
Africa and other regions of the globe will come to Essaouira to bear witness, exchange 
ideas and consider – together – the responsibility of cultural stakeholders to curb such 
violence, and to strive for peaceful coexistence.

The Human Rights Forum is organised by the Essaouira Gnaoua and World Music 
Festival in collaboration with the National Human Rights council, Tv5 MONdE And 

university Mohammed V Of Rabat.
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Festival
extras

The Talking Tree (L’Arbre à Palabres)
Artistic conversations 
The Talking Tree is one of the essential features of the Essaouira Gnaoua and World 
Music Festival. On a rooftop in the heart of the Essaouira medina, the Talking Tree 
is a quiet moment of the day, a time-out before we are off to enjoy music and live 
concerts. Created in 2006, this friendly forum for dialogue and exchange renews 
itself every year at the Institut Français d’Essaouira. Artists, cultural activists, Gnaoua 
and musicians gather around a coffee or glass of tea to share and exchange openly 
with festivalgoers. The event is moderated each year by its originator Emmanuelle 
Honorin, journalist and director of world music at Geo Magazine.

 
 
 
 
 
 

Festival workshops
The Gnaoua Festival is a place of learning, sharing, and opening of the mind. Beyond 
the context of concerts, workshops are scheduled to offer the public an opportunity to 
benefit from the knowledge and skills of invited artists. Like spontaneous workshops, 
these studio encounters allow for exchange between invited artists and the public.

Gnaoua Live
Follow us live
Since 2013, millions of web surfers around the world have been able to follow the 
Essaouira Gnaoua and World Music Festival in real time. With photos, texts and videos, 
the #gnaoualive team tells the Festival story throughout an entire week. With a team 
of 30 people, #gnaoualive captures the powerful moments of the Festival as well as 
intimate backstage looks and life across the city for the duration of the Festival.

 
 
 
 
 
 

The Festival boutique 
The official Essaouira Gnaoua and World Music Festival boutique is set up right inside 
the ramparts, one of the spaces the Festival has created to relax and enjoy. in addition 
to a range of gift souvenirs on offer, here can be found all the latest news from the 
Festival, as well as passes and concert tickets. 
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Maria del Mar Moreno
his native of Jerez de la Frontera is an artist and choreographer 
who perfectly combines traditional flamenca dance with 
contemporary staging. She is an uncommonly gifted teacher. 
Trained by the great Maestra of Jerez, Angelita Gomez, she 
continued to work alongside major artists such as Mathilde 
Gomez and Teresa Martinez de la Pena. Her interests include 
theatre, classical dance, and piano. Since 2001, she has directed 
her own company, which she transformed into an artistic centre in 
2005. Accompanied by her troupe, she has performed across the 
globe. Carrying the torch for the traditional school of flamenca, 
she is also deeply aware of her own time, and offers shows that 
blend tradition and modernity. Her “Jerez puro Esencia” (Jerez 
Pure Essence) is the very incarnation of this philosophy. A raw 
flamenco, stripped of all artifice, shining through a contemporary 
production that is completely out of the ordinary. With a mix of 
tradition, spontaneity, and a healthy dose of emotion, Maria del 
Mar dances through the centuries.

Tinariwen 
Tinariwen is more than just a classical group, it is a cultural 
movement with origins in the Adrar des Ifoghas, the Saharan 
mountain range lying between northern Mali and southern 
Algeria. It is the fruit born from an encounter, in the Tamanrasset 
Desert of Mali, among three Tuaregs: Ibrahim Ag Alhabib, 
Hassan Touhami, and Inteyeden Ag Ableline. The creation of 
Tinariwen in 1982 is intricately linked to the condition of exile for 
the Tuareg people. The group - which takes its name from the 
Taghreft Tinariwen (meaning «building the country») - began to 
perform during this period of exile. The group later evolved into 
complete formation, accompanied by a female choir to highlight 
the group’s musicality, echoing their traditional encampments. 
Their music, “Assouf”, signifies “solitude” and “nostalgia” in 
compositions that combine blues, rock, and traditional Tuareg 
music. The music is mesmerising and powerful, and break down 
borders. In 2014, the group produced Emmaar, the album that 
includes collaborations with guitarists such as Josh Klinghoffer 
(Red Hot Chili Peppers) and Matt Sweeney (Chavez, Zwan). In 
2017, the collective created an 8th album, Elwan. This last work 
is a tribute to the Saharan mountains, home to the members of 
Tinariwen and, over the past five years has become a war zone. 
Elwan takes its rightful place, in the continuity of Tinariwen spirit, 
as a symbol of resistance. 
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Authenticity
of 3 continents 

Osain del Monte 
Adonis «Panter» Calderón, the long-time director of the Yoruba Andabo group, 
is a veritable prodigy of Afro-Cuban percussion. In 2012, he created his own 
group, Osain del Monte, bringing together the emerging generation of the 
young singers, dancers, and percussionists of Havana. They took the main 
stages of Havana to promote music emanating from the most “Afro” sacred 
rituals in the Cuban tradition (santeria, pablo, abacua, iyesa, rumba, columbia), 
and within a few months they became ambassadors of Afro-Cuban identity 
throughout the country. Spectators from around the world, including legends 
like Madonna and the Rolling Stones, crowded in to catch their incredible 
shows. They’ve been invited to collaborate on albums produced by today’s 
leading salsa groups : Habana de Primera, Los Van-van, El Niño y la Verdad, 
Elio Revé. Osain del Monte is exploring and experimenting with the roots of 
African heritage, hard at work every day to manifest Cuban identity – of both 
past and present. In residence with Maâlem Hassan Boussou, the “Osain del 
Monte” group will open this edition of the Festival with an explosive fusion 
concert. The group will present its musical project around Afro-Cuban art and 
music at the Borj, in a more intimate atmosphere. The mastery and live power 
of the musicians and dancers will take us to a dazzling world of magic : popular 
Cuban and international music, with all the authenticity of this ancestral music. 

Imdiazen
This Berber musical group was founded in 1987 by Abdelfettah Abbou and 
Mohammed Elhansali, and draws its repertory from mystical music, borrowing 
liberally from the Gnaoua arts. Imdiazen was originally influenced by the late 
Raïs Mbarek Aysar, who was a regular at the Assayes theatre in the Boulaaouane 
region, near Imi-n-Tanout. The group members were students together at the 
Cadi Ayad university, and grew to develop their music and poetry on campus, 
which inspired the group to address the difficulties of student life in the poem 
Igider. They spoke of men without means, and the hardships of everyday living. 
From 1999, the group experienced rough periods following the departure of 
founding member Abbou Abdelfettah. It wasn’t until 2012 that the group arose 
from its ashes, under the direction of Jamal Elhansali, with the support of lyricist 
Mohammed Elhansali and Abderrahim Elhansali. Imdiazen has now recorded 7 
albums, and has participated in many festivals.

3 POM PROD PRésente

TINARIWEN
- elwan -

NOUVEL ALBUM DISPONIBLE (PIAS)
EN TOURNÉE EN 2017 - 2018

EN cONcERT À LA MAROQUINERIE LES 18, 19, 20 MARS
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Mogador Band 
Created in 2008, Mogador Band is an 8-member group. Founded 
around the core of the three Mansouri brothers - Ayoub, 
Abdelmotalib and Mohammed – and joined by other musicians 
to round out the group: Nizar Dahmani on drums, Chafiq on the 
saxophone, Haj on guitar, Simo on electric guitar and Hicham 
on violin, as well as the participation of Hassan Ateilah Zahio. 
Mogador Band found its calling through the Essaouira Gnaoua 
and World Music Festival. For the group as well as for its leaders, 
the Mansouri brothers, Gnaoua music is a constant source of 
inspiration. Mogador Band likes fusion, with the sounds of violin, 
saxophone, bass, guitar, drums, guembri and crotales. Their 
fusion flirts with Gnaoua as well as Andalusian, Chaâbi and even 
Issaoua music. They took part in the Young Talents Festival in 
Essaouira in 2010, followed by the Essaouira Gnaoua and World 
Music Festival in 2015. Two years later, for the Festival’s 20th 
anniversary, the group performed a fabulous fusion with the 
great Maâlem Mokhtar Guinea. Their reputation spread through 
the cities of Morocco: Essaouira, Tangier, Marrakech. For this 
2019 edition, the group will present its new project, a fusion of 
Gnaoua music and hip-hop dance.

Hahouma
Hahouma is a group of six musicians, created in 2015 by Amine 
Fartout. Amine’s first interest was percussion, and this young man 
has been composing and playing guitar since the age of 14. At his 
side is a confirmed guitarist and soloist Nabil Alaoui, originally 
from Martil. Passionate about Gnaoua music and its fusion with 
jazz and Latino, Nabil is currently working on several projects 
to promote this sound. With them is Yassine El Jari, a lover of 
Anglo-Saxon music who has been playing guitar for five years, 
and appeared in a short film by British director Toby MacDonald. 
The group’s violinist is Rachid Ayar, a veteran of classical music 
concerts. They are accompanied by percussionist Mehdi Gharras 
and stage dancer Chafik Essabri, who integrate Afro-Cuban 
sounds. A young group that combines rock, reggae, and funk 
with the sounds of violin, bass, percussion and guitar, Hahouma 
won first prize at Casablanca’s springboard L’Boulevard in 2018. 
They take the main stage at Essaouira in the company of the 
young maâlem Hossam Guinea for a 100% Souri fusion. 
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Moroccan
riches 

Nabyla Maan
Passionate about traditional Moroccan music, this young woman from Fez grew 
up in a family of music lovers, and developed a precocious interest for Arabo-
Andalusian music forms. Today, Nabyla Maan is known as the artist who has 
thrown malhoun music into the fountain of youth. Her work blends malhoun, 
ala andaloussia, and tarab gharnaté with jazz and world music, all the while 
staying true to the very spirit of these ancestral music forms. She reached a 
wide audience in 2005 with the release of her version of the song “Allah Ya 
Moulana”, a malhoun classic to which she brought new life, creating awareness 
among a younger audience. In 2007, she became the youngest Arab or African 
singer to perform at the Olympia in Paris. Since then, she has produced five 
albums and performed live in many national and international concerts. In 2017, 
she recorded her opus “Dalalu Al-Andalus”, in which she infused traditional 
Moroccan heritage with hints of jazz, earning herself two prizes at the Morocco 
Music Awards. 

Betweenatna
This group, a mix of Between and binatna (between us), is the fabulous result 
of long friendship and a spur of the moment decision. A group of friends, who 
wear their name well, have created some unlikely tunes that combine rock 
rhythms and a hint of metal with wildly original lyrics.  Their collective sense of 
humour became their signature. Serious rock that manages to be funny, with 
texts that hit home.  The Betweenatna adventure began in 2011, and thanks 
to the sublime mix of these veterans of the new Moroccan scene: on guitar, 
Abdessamad Bourhim (of Nekros, Reborn, Hoba Hoba Spirit), singer Oubize (of 
Darga, Hoba Hoba Spirit), and on bass, Said Gamha (of Immortal Spirit, Krash 
Karma). At the beginning, and for no particular reason, they recorded the song 
“Abada”, a reference to a scandal involving 14 young musicians. Their hallmark: 
funny, offbeat songs like “Bakiat Marlboro” and “Isabelle Maticha”.
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Susheela Raman
Born in London to Tamil parents, Susheela Raman grew up 
in Australia, where she began to study the classical songs of 
southern India at a very early age. She soon recognised the 
desire to preserve the Tamil culture. This singer-composer evolves 
among various genres, and beyond borders, with a disconcerting 
grace. Susheela Raman has the rare to jump from Sanskrit to a 
cover of Throbbing Gristle, by way of the mesmerising sounds 
of one of her own compositions. Between the melancholic and 
the experimental, Susheela Raman delivers a musical universe 
that is completely her own, infused with a magical and enigmatic 
character. With her long-time guitarist and partner Sam Mills, 
Susheela threw herself into a series of ambitious transcultural 
works. Albums and projects that often explore different 
dimensions of South Asian music, whether classical, folkloric, or 
contemporary. Her latest album Ghost Gamelan was released in 
2018, and is an ambitious collaboration with Indonesian musicians 
and the contemporary Javanese composer Gondrong Gunarto. 
This album is characterised by the strange sounds of Gamelan, 
an ensemble of instruments typical of the music of Bali and Java, 
played principally on gongs, percussions, and metal xylophones. 
Susheela Raman transports audiences to a captivating world, 
haunted by an ancestral presence that calls out to trance and 
possession. Susheela Raman’s voice invites meditation on change, 
transformation, and the mortality of living beings.

Third World
After 45 years of existence, the group known as “Ambassadors 
of Reggae” remain one of the most popular groups in Jamaica. 
Mixing elements of R&B, funk, pop, rock and – later on - dancehall 
and rap, the Third World style is a «reggae-fusion». Music that 
stays very true to the cultural and ancestral roots of its members 
all the while creating global awareness for avant-garde music. 
Created in 1973, the group has toured and recorded with the 
biggest names, notably Bob Marley’s first world tour in 1978, 
opening for the Jackson 5 in Jamaica, or the American tour 
with legendary guitarist Carlos Santana. With 10 Grammy Award 
nominations and a brilliant catalogue over four decades, Third 
World has received the UN Peace Medal in 1986 and the Jamaica 
Music Industry Award for best musical group, in November 2009 
at the Brooklyn Academy of Music (BAM). In 2012, the group 
was consecrated with the Ambassador prize at the Caribbean 
American Heritage Awards in Washington, DC.
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World  
artists  

Moh! Kouyaté
Author-composer, arranger, singer, balafon player and guitar virtuoso, Moh! 
Kouyaté takes us on a trip through an Afro-pop that blends Mandingo music, 
blues, jazz, and funk. Born into the “Griot” dynasty, he spent his childhood 
surrounded by music, and began his initiation by learning to play the balafon, 
the star instrument of Mandingo music. His father later taught him to play the 
guitar. It was at the age of 16 that he perfected his sound with the maestro 
Amadou Sadio Diallo, who exposed him to the work of legendary American 
guitarist George Benson. Another encounter, one that would change the life of 
this eclectic artist, was with the great American bluesman Corey Harris, who 
dropped an invitation to go on tour together. Moh! Kouyaté began to churn out 
collaborations with artists from diverse backgrounds: Guinean jazz saxophonist 
Momo Wandel Soumah, director of the Orchestre National de Jazz Antoine 
Hervé (1987-1989), and the Malian singer Fatoumata Diawara. He moved to 
France in 2007, discovering the Afro-jazz scene in Paris and accumulating 
human and artistic encounters. Moh ! Kouyaté has produced 3 albums since his 
Parisian life began, the most recent being Fe Toki, released in September 2017. 
The pleasant melodies of this album, according to the artist, bring messages of 
peace and of love. “Vivons de l’amour” (Let’s Live for Love), one of the album’s 
titles, embodies the entire philosophy of Moh! Kouyaté. 

Baloji
Baloji, whose name means “sorcerer” in Swahili, was born in the Democratic 
Republic of Congo in 1978. At the age of 4, he arrived with his father in Belgium, 
a country he describes as “a land of surrealism, with multiple identities”. As an 
adolescent, he discovered hip-hop and the art of sampling by way of electronic 
music, as well as a passion for tag, rap, and dance. The sum of these influences 
make way for a mix that combines African, Congolese, Nigerian, Zimbabwean 
and Ghanaian rhythms. As an artist in perpetual movement – musician, poet, 
director, a man of both images and ideas -, he is considered to be among the 
first to successfully blend rap and African music. Baloji’s music is a sound that 
travels from Europe to Africa and back, crossing styles between traditional 
African and Afro-American music (hip-hop, soul, funk, jazz). He was worked 
with Theophilus London and Blitz the Ambassador, received congratulations 
from Nick Cave, Questlove, and Gilles Peterson, and the praise of Anglo-Saxon 
critics. In 2008, he released his first solo album, Hotel Impala, which went 
gold and received two Octaves d’or. He followed up with a second solo album, 
Kinshasa succursale, in 2010. In 2018, he brought out 137 Avenue Kaniama. A 
mix that explored slam with sharp texts and catchy rhythms. Baloji continues 
to practice sorcery across continents
. 
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Jorge Pardo
Jorge Pardo is one of the most remarkable revelations of 
flamenco-jazz. Born in Madrid in 1955, this flautist, saxophonist, 
and self-taught composer found inspiration in jazz music from the 
1970s, which evolved into a passion for flamenco thanks to Paco 
de Lucia, with whom he has collaborated over the past twenty 
years.  He recorded Paco de Lucia plays Manuel de Falla with the 
artist. His double passion for jazz and flamenco allowed him to 
create a new musical universe known as «flamenco fusion». He 
has participated in over 200 concerts per year in theatres, jazz 
clubs and festivals around the world. In 2013, he released Huellas, 
an album that earned him the title of Best European Jazz Musician 
at the Académie de Jazz de France, and became a reference for 
jazz, flamenco, and both traditional and improvised music. 

Huellas (Footprints) is the most personal project by this Madrileño 
flute and saxophone player. Firmly anchored in the Andalusian 
tradition, his music drifts off to explore distant horizons, then 
returns with a vengeance. While flamenco remains the foundation 
of his music, Pardo has developed a unique sound that incorporates 
jazz, establishing him as a leader of «new flamenco». In 2016, 
Jorge Pardo received the National Award for Contemporary Music 
by the Spanish Ministry of Education, Culture, and Sport. 

In partnership with :

Fusion artists   
at Dar Loubnane  

Karim Ziad
Karim Ziad was born in 1966 to a music-loving family in Algiers. His passion 
for music began very early, and he became a member of Khindjar, the first 
Eastern hard rock group. Arriving in Paris in 1989 to study biology, he enrolled 
at the Conservatoire de Fontenay and the École supérieure de batterie (drums) 
Emmanuelle Boursault. While in France, he played with Jeff Gardner, Khaled, 
the Orchestre National de Barbès, and Cheb Mami. In 1999, Karim embarked 
on a 150-concert tour with Joe Zawinul, then with Nguyên Lê for Maghreb & 
Friends. In the early 2000s, Karim took on the adventure of his group, Ifrikya 
- alongside Nguyên Lê, Bojan Zulfikarpasic, Michel Alibo and Jean-Philippe 
Rykiel -, as well as the eponymous album with guest star Maâlem Abdelkebir 
Merchane. Since 2001, Karim Ziad is the artistic director, with Abdeslam Alikane, 
of the Essaouira Gnaoua and World Music Festival: each edition allows him to 
explore connections between jazz, world music, and Gnaoua canons to create 
fusions that are reinvented every time.

Rhani Krija
Rhani Krija was born in Essaouira, Morocco, at the heart of Gnaoua culture. 
Rhani Krija grew up listening to and exploring many styles of North African 
music, which constitute the basis of his current musical work. While still a 
teenager, he performed as percussionist with some of the most respected 
artists of the traditional Moroccan music scene. He quickly established himself 
as a sought-after musician, recognised for his authentic understanding of Arab, 
Andalusian, African and Latino-American music styles. After a period in France, 
Rhani moved to Cologne, Germany. Over the years, his talent as a percussionist 
have earned him a place in many world music and jazz festivals across Europe, 
as well as Africa and the US. Mastering a wide range of percussion instruments, 
including the darbouka, the riqq, frame-drums, congas, bongos, the djembé, 
Caribbean kettledrums and many others, his musical influences stem from a 
combination of Arab and traditional North African rhythms with Latin American, 
blues, reggae and pop styles. Rhani has shared the stage with the greatest: 
Housseine Kili, Omar Sosa, Momo Djender, Eda Zari, Don Byron, Joe Zawinul, 
Mokhtar Samba, Youssou N’Dour, Salif Keita, Big Band WDR, Dominic Miller, 
Keziah Jones, Sting, Hindi Zahra, Oum, Hamid Baroudi, Max Mulzke, BAP…
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Majid Bekkas 
Majid Bekkas, the talented multi-instrumentalist, is both 
attached to tradition and open to encountering other musical 
cultures. Known for his many collaborations with jazz greats 
such as Archie Shepp and Joachim Kuhn, this creator mixes 
blues, jazz, soul, and Tagnaouite genres. He learned to play the 
oud at the national conservatory of music and dance in Rabat, 
and in parallel the culture of the Gnaoua brotherhoods alongside 
Maâlem Ba Houmane, where he mastered the guembri. Majid has 
the capacity of play other instruments with brio: oud, kalimba, 
guitar. He also learned the blues and soul, playing guitar since 
1979. He transports music lovers to the crossroads of fusion 
between traditional Gnaoua music and Afro-American blues. An 
excellent example is his collaboration with Malian musician Aly 
Keita, who debuted in 1998 and with whom Bekkas recorded the 
album Makenba in Belgium in 2010. This album was chosen by 
the world music magazine Songlines as the best Gnaoua fusion 
album. In March 2016, Majid Bekkas received the Académie 
Charles Cros (Marseille) prize for his opus Al Qantara, and in 2016 
the Visa for Music Trophy in Rabat. For this 22nd edition of the 
Festival, he presents “Afro Gnaoua Jazz Ensemble”: this project 
is the result of a long musical and personal collaboration with 
the ambassador of the African balafon, Aly Keita of Mali.  Joining 
them is the great Mozambican bassist - who often plays with 
Cuban pianist Omar Sosa -, Childo Thomas, Belgian saxophonist 
and flautist Manuel Hermia, and talented Moroccan percussionist, 
Amine el Bliha. This line-up will swing to the qarqabous of the 
Chaouki family (Gnaouas of Rabat).

Maâlem Abderrazak El Hadir
Born in 1954, Marrakech native Maâlem Abderrazak El Hadir 
recorded his first album in 1986. His long career has taken him 
to many stages since 1991, often in Morocco, but primarily in 
Spain, France, and the Netherlands. His unique experience has 
led Maâlem El Hadir to perform fusion for over twenty years 
with many Spanish musicians, creating duos with guitarist 
Jorge Gavalda as well as Brazilian DJ Liendro Scratch. He has 
recorded a number of albums, including his most recent release, 
in 2012, with Tunde Jegede. He joined the Jil Jilala group in 2008. 
Maâlem Abderrazak El Hadir is appearing for the first time at the 
Essaouira Gnaoua and World Music Festival. 

Maâlems  
on the main stages 

Maâlem Mustapha Baqbou
Born in 1954 in Marrakech, Mustapha Baqbou grew up in a Gnaouie zaouia in 
which his father, Maâlem El Ayachi Baqbou, initiated him into the Tagnaouite 
arts from an early age. Mustapha Baqbou was part of the famous Jil Jilala 
group, thus participating in the folk music movement during the 1970s.  Time 
and again, in festivals across the globe, he has demonstrated his ability to 
constantly renew his art and practice. He is determined to spread awareness 
of Gnaoua music, both in its traditional dimension as well as in fusion with all 
kinds of musical genre. Maâlem Mustapha Baqbou has performed on national 
and international stages, notably in America, China, and Europe. Known for 
the exceptional quality of his fusions, the master has shared the stage with 
headliners such as Marcus Miller, Pat Metheny, Louis Bertignac, Eric Legnini or 
French jazz group Sixun. This pioneering maâlem was one of the first to fusion 
Gnaoua with world music. Unforgettable is the anthology concert with Santana 
in the 1990.

Maâlem Hassan Boussou
Since tagnaouite is a family affair, Hassan Boussou drank from the music well 
starting at a very early age. Son of the late Maâlem H’mida Boussou, Hassan 
Boussou was taught according to the precepts of the Gnaoua tradition. 
In 1996, he formed Gnaoua Fusion with a group of Belgian musicians. He 
recently relocated to France, where he met the future members of Séwaryé, 
with whom he decided to renew the experience of cross-cultural fusion. The 
traditional repertory remains the principal source of inspiration for Maâlem 
Hassan Boussou, with the added touch of Western sound.  He often performs 
musicians who played with his late father, Maâlem H’mida Boussou. Faithful as 
ever to the Festival, Hassan offers all the generosity of his art at every edition. 
In 2016, he fusioned with American masters of free jazz Jamaaladeen Tacuma 
for the 19th edition of the Festival. In March 2017, an adoring audience gave him 
a standing ovation at the Gnaoua Festival Tour at the Bataclan in Paris, a 100% 
fusion concert with Maâlem Mustapha Bakbou, Hindi Zahra, Mehdi Nassouli, 
Tony Allen, Karim Ziad and Titi Robin. For the 20th anniversary of the Festival, 
Maâlem Hassan Boussou presented a residence especially created for the 
occasion, with Hmadcha and Griots from Mali.
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Maâlem Omar Hayat
Initiated into Gnaoua music by Mahmoud Guinea, Maâlem 
Omar Hayat created his own group in 1991. He is part of the 
new generation of maâlems who carry on the tradition while 
focusing on the stage arts. Omar Hayat has a style that is all his 
own, influenced by diverse musical genres with an emphasis on 
reggae. This unique artist has earned a loyal following on stage 
at the Gnaoua and World Music in Essaouira, as he has at other 
national and international festivals. Omar Hayat is also a master 
of fusion, a skill he has demonstrated many times in Essaouira. 
He transcended himself with Halla Kingzoo in 2011 and the Mikkel 
Nordso Band in 2015. He flew high in 2003 with guitarist Nguyên 
Lê, in 2008 with trumpet player Ibrahim Maalouf, and again in 
2009 with pianist Meddy Gerville.

Maâlem Abdelkebir Merchane
Abdelkebir Merchane was born in Marrakech in 1951. At barely 
9 years of age, the Tagnaouite held few secrets for him. He is of 
Arab origin, and the only Gnaoua in his family. After suffering a 
series of miscarriages – eleven in total – his mother entrusted 
him to the care of a black nanny. He thus participated in lilas 
from a very early age. His masters, including El Ayachi, Baqbou 
and Mohamed Sam, initiated him into the purest tradition of the 
Tagnaouite. His styles of predilection: Marsaoui (Essaouira) and 
Marrakchi. He has participated in many international festivals 
in Europe, Arab countries, and Japan.  He currently directs the 
Oulad Sidi H’mou group.

Maâlem Hicham Merchane
Son of the maâlem Abdelkebir Merchane, Hicham Merchane 
was born in Marrakech in 1976. Initiated at the age of 7 into the 
Gnaoua arts - an art form handed down from father to son - his 
path led him to play with many maâlems: Abdeslam Alikkane in 
France and Belgium, Mahmoud Guinea in Morocco and abroad, 
as well as Hamid El Kasri. He also had the opportunity to play in 
Brazil and in France with Hassan Hakmoun, a maâlem who lives 
in the US. Hicham Merchane follows in the footsteps of his father, 
with whom he has performed. He learned to sing, dance, and play 
all of the Gnaoua instruments with the great Maâlem Baqbou. 
Between 2003 and 2004, he participated in three Gnaoua events 
in Chicago, Texas, and New York, where he played with a jazz 
group, thus entering the art of fusion.
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Maâlem Hamid El Kasri
Hamid El Kasri was born in in 1961 in Ksar El Kebir, in northern Morocco. He 
began training as early as 7 years of age, taught by Maâlems Alouane and 
Abdelouahed Stitou, but it was the husband of his grandmother – a former 
Sudanese slave – who inspired his true passion. His talent brought together 
the Gnaoua rhythms from the north and the south of Morocco. He owes his 
reputation to his deep and intense voice. This same voice has made him one 
of the most appreciated and solicited maâlems of his time. He is a familiar face 
at the Gnaoua World Music Festival, where he created a sensation in 2004 
with distinguished Austrian pianist, the late Joe Zawinul, creating one of the 
most memorable fusions of the Festival. During the 2010 edition, Hamid El Kasri 
presented the fusion album Yobadi, the fruit of a close collaboration with Karim 
Ziad. And in 2011 in Essaouira, he cast a spell over the Borj audience during an 
exceptional concert with Hamayun Kahn and Shahin Shahida.

Maâlem Houssam Gania
Son of the great Maâlem Mahmoud Guinea – an emblematic figure of Gnaoua 
music –and the heir of a long tradition tracing back to Ba Massoud, Hossam 
Guinea was born in Marrakech. Though only 21, Hossam has Tagnaouite in his 
veins, just like his uncle Mokhtar and his older brother, Hamza. Open to the 
rhythms of the world which mastering the traditions of Gnaoua, Hossam boasts 
a fine technique that he owes to his talent, but even more so to determination 
and rigour. In 2012, he accompanied his father for a concert in Belgium, and so 
the adventure began. As early as 2014, he created his group, based in Essaouira, 
and toured Morocco as well as England and the Netherlands. In 2016, in addition 
to his tribute concert to his father and to Doudou N’diaye Rose, Hossam Guinea 
took to the stage at the Mawazine Festival for a fusion with Omar Sosa and 
Mehdi Nassouli.

Maâlem Mohamed Kouyou
Born in 1957, Maâlem Mohamed Kouyou was initiated into the Gnaoua arts by 
his mother, with whom he attended lilas and moussems such as those of Moulay 
Brahim and Tamesloht. After her death, the maâlem Moulay Hassan took the 
young boy under his wing. Gifted and passionate, he earned the title of maâlem 
in 1980, in Marrakech, and went on to create his own group. Since then, he was 
appeared in Morocco and in other countries, including the US, where he toured 
for an entire year.



61

The new generation
of Rabat

Maâlem Said El Wassif
Born in 1982, Said El Wassif began his artistic career in 1996. He 
followed the teachings of his father, Maâlem Boujemaa El Wassif, 
then continued to train with other great maâlems. He has since 
participated in many festivals throughout Morocco, including the 
Essaouira Gnaoua and World Music Festival.

Maâlem Issam Art
Born in Rabat in 1985, Issam Baaoussi grew up there and trained 
with the late Maâlem Mohammed El Asri beginning in 1994. From 
his earliest years, he was attracted by Gnaoua art and music, 
as his house in the old Rabat medina stood next to a Gnaoua 
Zaouia. In 2005, after the death of the maâlem El Asri, Issam 
turned to other Tagnaouite movements, and travelled across 
Morocco.  He continued alongside the maâlem Abdel Kader in 
Rabat until 2008. He then joined the troupe of Maâlem Hamid 
El Kasri, with whom he completed his artistic experience and 
participated in many national and international festivals. Today, 
he has founded his own troupe, Issam Art, with the support of 
some of the world’s great maâlems. 

Maâlem driss El Hadri
Born in 1980, Driss is a native of Rabat. He trained alongside 
several of the city’s maâlems: Boujemaa Chaouki, Hamid El Kasri, 
Abdelkader Amlil, Hassan Chaouki. He formed his own group in 
2005, and from 2006 onward he began to participate in musical 
events across Morocco. He was ranked second best voice in the 
context of the Young Talents Festival in Essaouira in 2006. Since 
then, he was appeared regularly in countries such as Korea, 
China, Algeria, as well as Morocco.
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Maâlems  
on the main stages 

Maâlem Hassan Hakmoun & The universal Force
A leading figure of modern Tagnaouite, Marrakech-native Hassan Hakmoun flew 
to New York to add a new dimension to his art and his music, enrolling at Lincoln 
Center in Manhattan. Long influenced by musicians such as Adam Rudolph and 
Don Cherry, he takes inspiration from jazz, particularly in fusion with world music. 
This talented musician discovered Gnaoua music at the age of 4, during a trance 
ceremony. He became interested in percussion and traditional trance dances. 
He chose to play the sintir and created his own percussion sound by using the 
instrument as a drum. He collaborated with musicians such as David Sanborn, 
Peter Gabriel, and The Kronos Quartet. He released an album in 2002 entitled 
The Gift, in collaboration with producer Fabian Alsultany, in which he brilliantly 
aligns Gnaoua music with traditional Arab music. He also collaborated with the 
great Dee Dee Bridgewater on her song “Caravan”, from the album Prelude to 
a Kiss. In addition to being an outstanding musician, Hakmoun is an actor and 
dancer who has participated in multiple film projects including the Disney film An 
Indian in the City. He has also composed for film soundtracks. Hassan Hakmoun 
has imprinted the Festival with his talent, his incredibly energetic style, and his 
truly international dimension. Hassan Hakmoun is currently developing a project 
in collaboration with other dancers to create a new style of Gnaoua dance. This 
year he is presenting a special project with his group, The Universal Force.

The universal Force
The Universal Force is a project led by the New York-based maâlem Hassan 
Hakmoun. In collaboration with renowned musicians and dancers, he proposes 
a new reading of the Tagnaouite rhythms and dance. He has gathered old friends 
and new talents for a concert that will mix sounds for greater New York and 
the ancestral rhythms of the Tagnaouite. With Justin Purtill on guitar, Leonardo 
Genovese on keyboards, Matthew Kilmer on percussion, Dean Johnston on 
drums, Brahim Fribgane on the oud, and Chikako Iwahori on vocals, percussion 
and dance, Hassan Hakmoun will give the best of his musical experience as 
both Gnaoui and as musician.
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Maâlems  
at Dar Loubnane
 

Maâlem Saïd Boulhimas
Saïd Boulhimas was born in Mogador. At the age of 8, he began to frequent 
the instrument workshop of Maâlem Seddik El Arch, where he learned to 
manipulate wood.  Contact with these musical instruments introduced him to 
the world of Gnaoua, and he left the studio as an instrument-maker and Gnaoui. 
Later, Maâlem Abdellah Guinea took him as an apprentice, and he completed 
his training. He is part of a new generation of musicians who combine a deep 
understanding of traditional Moroccan cultural with an interest in the foreign 
rhythms that often wash over his native city. He stood out at the 2003 edition of 
the Festival for his exceptional performance with Jbara et les Mouettes (Jbara 
and the Seagulls), as well as his participation in the “Band of Gnawa” creation in 
2007. If Loy Ehrlich chose to work with him in particular, it is proof of his agility 
and creativity, as well as his virtuosity. He was the 2006 winner at the Young 
Gnaoua Talents Festival.

Maâlem Abdellah Akharraz
Steeped in Gnaoua culture from childhood, Maâlem Akharraz received his 
training from Maâlem Boubker Guinea. After playing with Maâlem Paca, he 
continued his musical education with Tyour Gnaoua, and joined the group 
to perform at many music happenings across five continents for nearly 15 
years. In 2010, he created his own troupe. A Festival regular, he will produce 
performances for his audience in the purest Tagnaouite tradition.

Maâlem Said Oughessal
Maâlem Saïd Oughessal was born in Casablanca, in 1964, into a family with a 
Gnaoua musical tradition. A true virtuoso of the guembri, Maâlem Oughessal 
has performed in venues throughout Morocco and abroad. Currently living in 
Madrid, he has collaborated with many renowned artists such as the famous 
jazzman Randy Weston, saxophonists Jorge Pardo and Rubem Dantas, and 
percussionist Paco de Lucia. He has performed on numerous occasions at the 
Essaouira Gnaoua and World Music Festival.

Maâlem Abdeslam Alikane et Tyour Gnaoua
Tyour Gnaoua is a group led by the maâlem Abdeslam Alikane, 
artistic director and one of the founders of the Essaouira 
Gnaoua and World Music Festival. Very aware of the power of 
fusion and the need for Gnaoua maâlems to develop their stage 
presence, he worked heart and soul for Tyour Gnaoua. But he 
also worked tirelessly on the project in Essaouira, his home town. 
Within the context of the Tagnaouite, he established himself by a 
singular mastery of the therapeutic practice. Tyour Gnaoua and 
Abdeslam Alikane have become messengers of the Gnaoua arts 
throughout the world. They have taken the stage with countless 
world and jazz legends, such as Jaleel Shaw in 2008 or Ray Lema 
in 2007. Tyour Gnaoua offered audiences a 100% jazz fusion with 
guitarist Sylvain Luc in 2015, as well as a 100% blues and African 
folk fusion with the Songhoy Blues quartet in 2016. In 2017, to 
celebrate the 20th anniversary of the Festival, presented a never-
before-seen concert with his old friend Ray Lema the result of a 
musical residence. He has recently appeared in Rio de Janeiro 
and at cultural events in Kuwait.

Maâlem Rachid El Hamzaoui
Born in 1958 in the Derb Sultan neighbourhood of Casablanca, 
Maâlem Rachid El Hamzaoui is the scion of a Gnaoua family. 
Initiated into the Tagnaouite at the age of 7, with the guidance 
of great maâlems of Gnaoua, such as Maâlem H’mida Boussou. 
Maâlem Rachid El Hamzaoui has led many traditional lilas 
throughout his career, and has frequently participated in national 
events. He is a familiar face at the Essaouira Gnaoua and World 
Music Festival, performing acoustic concerts, notably in 2007 
and 2010.
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Maâlem Abdeslam Kardan
Born in Agadir in1982, Abdeslam El Ouassif, aka Kardan, has been 
swaying to the rhythms and sounds of Moroccan musical heritage 
since he was a child. This heritage has been the inspiration for 
him to develop his voice and learn to play instruments, with the 
help of his first school – his family. It was with his family that he 
discovered Gnaoua culture, its rhythms and its trances. Kardan 
is a guembri lover, and has spent years travelling to the different 
Gnaoua schools of the Kingdom. He is guided and accompanied 
by the great maâlems of Morocco: Abderazak Bablan, Hamid 
Dkaki, Abdenabi Guedari, Hmida Boussou, Mahmoud Guinea, 
Abdelouahed Stitou. In 2004, he founded a traditional music 
group, then integrated the Jazzawya Association, where he 
encountered artists with multiple musical styles, allowing him to 
develop his own musical universe. Abdeslam Kardan has been 
invited to perform on the main stage of different festivals in 
Morocco, and to share the stage with groups from other countries 
such as Cape Verde and Tunisia. 

Maâlem Abdelkebir Kbiber
Born in 1946, Abdelkebir Benseloum has sung with the B’net 
Houwariyat group in Marrakech, performed on tours abroad 
(Holland, France, Italy, Germany and Spain), and has participated 
in many festivals in Morocco, including Agadir, Rabat, and 
Marrakech. His participation at the Essaouira Gnaoua and World 
Music Festival is always an opportunity for him to affirm his art, 
whether in acoustic concerts as in 2007, or during memorable 
fusion sessions. His appearance at the 12th edition combined 
Reunion Island jazz with Brazilian and Moroccan percussions, in 
a perfect harmony of guembri and crotales, drove the crowd wild 
at Moulay Hassan Square.

Maâlem Moulay El Tayeb Adhbi
Moulay El Tayeb Adhbi was born in Marrakech in 1979. Growing 
up in a Gnaoua family, he was taught by his father - a maâlem 
named Moulay Abdellatif – as well as other Gnaoua masters 
such as Mohamed Kouyou, Abdelkabir Ben Salloum, Mahjoub 
Al-Khlamousi, Zoukari Hassan, and Haj Boujamaa. Maâlem 
Moulay El Tayeb has established his reputation through a deep 
understanding of Gnaoua heritage rhythms, which has granted 
him access to many festivals, in the company of great artists. He 
appeared with two other young maâlems at the main stage of 
the Festival – on Moulay Hassan Square – during the 2018 edition 
of the Festival.
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Maâlems  
at the Zaouia Issaoua 

Maâlem Rachid Bentair
Originally from Safi, Maâlem Rachid Bentair is well-known on the traditional lilas 
stage. He learned the foundations of the Tagnaouite alongside Maâlem Razouk, 
who initiated him into the art of vocals and the guembri. Rachid Bentair has 
participated in many cultural events and moussems across the country, and is 
considered to be part of the new generation of Gnaoua heritage in Morocco. 
He last appeared at the Festival during the 2017 edition, in which he shared an 
intimate concert with the maâlem Mohamed Qoraich at Dar Loubane. 

Maâlem Abderrahim Oughessal Benthami
Son of Maâlem Abdelkader Benthami and the scion of a Gnaoua family, 
Abderrahim Benthami was born in 1956 in Casablanca. He learned his craft at 
his father’s side, and has made a significant contribution to the enrichment of 
Gnaoua music. His musical path has led him to encounters with Abderrahman 
Paco and Boussou. As a symbol of the new generation of maâlems, Abderrahim 
Benthami takes up the torch alongside Hicham Merchane, the son of Maâlem 
Abdelkebir Merchane. Distinguished by his mastery of the Marsaoui style, 
Maâlem Abderrahim Benthami has shone in many fusion concerts, notably 
with American percussionist Andy Narrel and Abdenour Djemaï on banjo and 
mondole (Algerian mandolin).

Maâlem Mustapha Sam
Maâlem Mustapha Sam, whose true name is Mustapha Aberchich, was born in 
Marrakech in 1964. At the precocious age of 7, he discovered the Tagnaouite 
and trained with great maâlems, like Mustapha Bakbou. Mustapha Sam began 
to tour across the stages of Europe as early as 1998. He participated in the 
second edition of the Gnaoua Festival in 1999.
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Maâlems  
at Dar Souiri

Lila rbatia

Maâlem Fathellah chaouki
A native of Rabat, this maâlem was initiated into the art of Gnaoua by his uncle 
El Khadir and his father Boujemaâ, and began his career with his father’s troupe, 
performing since 1992 across Morocco and France. During the early part of his 
professional career, Maâlem Chaouki played with the great maâlems Hamid El 
Kasri, Aziz Baqbou, and Majid Bekkas. He went on to found his own troupe, 
“Oulad Abdi”, and has continued to perform around the world, including in 
Lebanon, the Emirates, Thailand, and in France.

Maâlem Rachid Fadli « Ladhass »
Maâlem Ladhass, also known by the name of Rachid Fadli, was born in Salé in 
1969. A musician and leader of the Jil Gnaoua group, Ladhass learned the art 
of Gnaoua alongside the great Maâlems Haj Zitoune Al Mahjoub and Haj Labsir 
Al Ayachi. He has participated in many festivals within Morocco, including the 
Sacred Music Festival of Fez, and on the international stage, notably in Greece, 
France, and the United Arab Emirates.

Maâlem Abderrazak Moustaqim
Born in Rabat, Moustaqim was the former student of Maâlem Lahcen Zitoun. 
Moustaqim’s repertoire is in true Rbati - or rather central Moroccan – style, 
which is similar to the Gnaoua tradition of Casablanca, Meknes, or Fez. This 
style is one of the three Gnaoua traditions to be found in Morocco: the North 
(Tangier, Tetouan), the Centre (Casablanca, Rabat, Meknes, Fez), and the South 
(Marrakech, Essaouira).

Maâlem Mahjoub El Gouchi
Born in Meknes in 1949, Maâlem Mahjoub El Gouchi made his debut in 1962 
in his native city. He was trained by great masters: Maâlem Larbi, Maâlem 
Fettah, Maâlem Driss Ould Chelha, and Maâlem Ould Mi Mina. His formation 
is composed of seven people, and is recognised for his mastery of traditional 
Gnaoua music. A little anecdote tells us that Mahjoub El Gouchi owes his stage 
name to the fact that he is left-handed (gaucher in French). He participated 
in the Festival in 2010 and appears often. He has performed many concerts 
abroad, including a Senegal tour in 2011.

Lila souiria

Maâlem Mokthar Guinea
Maâlem Mokhtar Guinea is the son of legendary Maâlem Boubker, an emblematic figure 
of Gnaoua music, brother of the late Mahmoud, and grandson of the late Gnaoui master 
Ba Massoud. The Tagnaouite runs through his veins. Proud of his origins and aware of 
the heritage he carries forward, a few years ago he created his own group, and now 
performs around the world. Maâlem Mokhtar Guinea was the master of ceremonies at 
the concert in memory of his brother, the late Maâlem Mahmoud and soul of Africa, 
the late Doudou N’diaye Rose, performed by the children of these two great masters. 
During the Festival’s 2018 edition, Maâlem Mokhtar presented his new project, “Mokhtar 
Guinea & Africa Gnawa Experience”.

Maâlem Saïd El Bourqi
Born in Essaouira in 1956, Saïd El Bourqi grew up in a family where Gnaoua music played 
a significant role. He shared his passion for Gnaoua with his older brother, and as young 
boys they participated in the rituals and musical rites of the Brotherhood. Saïd became 
a master of the guembri, travelling to different regions of Morocco to meet with other 
maâlems. Today, he is known as one of the finest Gnaoua musicians in Essaouira and a 
master of the full Gnaoua repertoire, which he interprets in its purest expression. Saïd 
El Bourqi has already conducted tours abroad, and has performed on many occasions 
at the Gnaoua Festival. During the 2018 edition, he participated in a 7-maâlem concert 
at the Zaouia Sidna Bilal, in tribute to the late maâlems of the Essaouira Brotherhood.

Maâlem Abdelmalek El Kadiri
Abdelmalek El Kadiri is in his early 30s, but he began his artistic career in 2000. He was 
taught by several maâlems including Maâlem Abdallah Guinea, Maâlem Abderrahman 
Paco, and Maâlem Cherif Regragui, among others. He received first prize during the 
first Young Gnaoua Talents Festival in 2007, and has participated in many concerts both 
home in Morocco and abroad. 

Maâlem Seddik El Arch
His poise and mastery of the Tagnaouite have placed Seddik El Arch among the most 
appreciated Gnaoua maâlems in the city of trade winds. This maâlem distinguished 
himself in the early days of the Essaouira Festival. Seddik El Arch lives outside of Morocco, 
is passionate about the Gnaoua art and its instruments, and is considered to be one of the 
finest representatives of the Souiri school of this sacred music. After many appearances 
in Morocco and abroad, he recorded and released his first album in France, in 2003. He 
has since participated in many events both internationally and at home. 

Maâlem Abdelaziz Soudani
Born in Essaouira in 1960, Abdelaziz Soudani is the third son of the famous Maâlem 
Hajoub Goubani. He became a member of his father’s group while still very young, 
then went on to become a founding member of Tyour Gnaoua. He has crisscrossed the 
world, playing in many festivals (Festival des Vieilles Charrues in France, Rio de Janeiro 
Festival in Brazil) until 2002. It was then that he met guitarist Olivier Owen, with whom 
he founded “Gnawa Family X”, a fusion group that combines Gnaoua with electronic 
music. Abdelaziz Soudani has developed a unique style, hitting the string as well as the 
skin of the guembri, creating a raw, powerful sound. He currently continues his work to 
form a legion of young Souiris in the arts of Gnaoua, in both music and dance.
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Issaoua of Essaouira and Meknes
Schools of music may differ from city to city, but the core 
remains the same: Moroccan folklore that reinterprets Islamic 
chants that invoke the name of God and his power. Founded, in 
Meknes, in the 16th century by Sidi Al Hadi Ben Aïssa, the Issaoua 
Brotherhood is famous throughout the country and around the 
world. The Issaoua ritual begins with the dikr, the word that 
takes up a mystic poetry in song form. The “hadra” (ritual) of the 
Issaoua is very rhythmic, with roots similar to Andalusian music. 
At times, the Issaoua spice up their ritual with a section known 
as hadra gnaouia, during which m’louk (genies) are invoked. This 
gives rise to trances, or dances of possession, not unlike those 
of the whirling dervishes of Turkey. Schools exist in cities across 
the Kingdom. Each year, the Festival welcomes the Issaoua, and 
this year it will be the Issaoua of Essaouira and Meknes that will 
appear at the Festival.

Hmadcha of Essaouira
The Hmadcha Brotherhood, founded at the end of the 17th 
century by Sidi Ali Ben Hamdouch, is embraced by adepts in 
Tunisia, Algeria, and Morocco. The Hmadcha hadra (ritual) begins 
with the hizb, a series of prayer recitations. Next comes the dikr, 
in which religious hymns are sung. Group singing is the dominate 
sound, accompanied by harraz (clay drums). The second phase is 
constructed around three moments: a warm moment that leads 
to a crescendo in the state of trance. When the hadra descends, 
a prayer is sounded and the cool moment begins, played on the 
nira (pipes). The final moment is at times embellished with a 
hadra gnaouia, during which mlouks are invoked.

Lila chamalia
A tribute to Randy Weston

Maâlem Abdellah El Gourd
Abdellah Boulkhair El Gourd was born in 1947 in the kasbah of Tangier. He 
embraced Gnaoua philosophy in parallel to his electrical engineering studies. 
In 1967, while Abdellah Boulkhair was working as an electrician at the “Voice of 
America” radio station, he met the American pianist Randy Weston. In 1992, the 
two friends made an old dream come true when they recorded an album with 
most of the old maâlems active in Morocco at that time. Randy Weston brought 
his friend to play in the US and in Europe, where El Gourd encountered other 
jazz greats such as Archie Shepp and Akosh S., with whom he collaborated on 
many occasions.

Maâlem Abdelmajid domnati 
As a child, he learned to play the guembri and drums with Mohamed Babti, 
Ahmed, M’barek, and Bamassaoud. Abdelmajid has always held particular 
interest in the continuity and sustainability of this thousand-year-old rite. In 
addition to his enthusiasm for other musical genres, he is known as a great 
master of the guembri. In 1990, he founded the group Gnaoua Express Tanger 
- a line-up that illustrates the capacity for evolution with the Gnaoua music 
tradition -  and has performed in many European countries (Belgium, France, 
Germany, Spain, Switzerland). Abdelamajid Domnati, better known as Mjid, last 
performed at the Essaouira Gnaoua and World Music Festival in 2010.

Maâlem Abdelouahed Stitou
Maâlem Stitou is one of the famous Gnaoua maâlems of Tangier. He is well-known 
for his knowledge and ability to mix different Gnaoua styles. Maâlem Stitou 
collaborated with Randy Weston in the 1990s, and appeared many times at the 
Gnaoua Festival. He represents a veritable living encyclopaedia of the “chamali” 
art of Gnaoua, but he is also drawn to other forms. Maâlem Stitou is one of the 
oldest performing maâlems, but he has ensured his heritage: his son Réda has 
recently created his own Gnaoua group in Brussels, Belgium.

Maâlem Hadada
Tangier native Maâlem Hadada - aka Abdelkader El Khelify – immersed himself in 
Tagnaouite culture as a young boy, in his family home in the old medina of Tangier. 
He absorbed the culture and traditions of this spiritual music early on, learning 
from the oldest masters such as Barek Elkasri, Brahim Baha, Tayeb Ouazani, 
Abdelkader Zefzaf and Abdlouahed Stitou. He spent his youth surrounded by 
these great masters, who taught him the secrets of Gnaoua culture. In 1996, 
he began to collaborate with Dar Gnawa Tanger, under the maâlem Abdellah 
El Gourd. They collaborated on many projects with internationally acclaimed 
groups, including Randy Weston and Archie Shepp. He participated in multiple 
concerts and festivals in the US, Great Britain, Canada, Europe and Africa. In 
2007, Maâlem Hadada took leave of Dar Gnawa to concentrate on his solo career, 
creating his own group: Mlouk Gnawa.
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Yerma
gnaoua

The Yerma Gnaoua Association was created in 2009 with the goal of protecting and 
promoting the intangible heritage of the Gnaoua brotherhood. The association acts to 
spread awareness of Gnaoui culture in Morocco and throughout the world, and to ensure 
the perpetuity of its traditions. Yerma Gnaoua undertakes action on a social level as well 
as in the domain of contemporary creation. 

Another pillar of the association’s activity is perpetuating the Essaouira Gnaoua and 
World Music Festival, a veritable showcase of the Gnaoui art form, and to favour Gnaoui 
musical creation through artists’ residencies and partnerships with foreign festivals and 
artists. Today, the Yerma Gnaoua Association is working toward to establish regional 
representations across the country.

Yerma Gnaoua in action over the past ten years

The inter-governmental commission on intangible cultural heritage 
as relevant to the united Nations Educational, Scientific and cultural 
Organization (uNEScO) has proceeded with the nomination of the 
“Gnaoua Art” dossier for inclusion in the Representative List of the 
Intangible cultural Heritage of Humanity, on the occasion of the 
14th annual meeting of the commission, scheduled for december 
9th-14th, 2019, in Bogotá.

Since 2009, 

the submission of documentation on 
behalf of the Gnaoua maâlem musicians 
of Morocco at the Ministry of Culture, in 
order to help obtain artists’ cards and 
establish health insurance coverage 
for 20 maâlems through the national 
confederation of artists.

In 2014, 
the publication of a Gnaoua 

anthology, including 9 CD’s and 
the integral collection of the body 

of Gnaoua, transcribed in two 
languages.

Since 2015, 

the implementation and 
development of regional strategy to 
ensure the transmission of maâlems’ 
skill and technique, and their ability 
to train and perform with the next 
generation of Gnaoua.  

Since 2011,

active participation in realization 
and deposit of inscription Gnaoui 

heritage file with UNESCO as «oral 
and intangible heritage of humanity» 

with the Ministry of Culture

In 2017, 

for the 20th anniversary of 
the Essaouira Gnaoua and 
World Music Festival, the 
organisation – in partnership 
with A3 Communication 
Agency - of the Gnaoua 
Festival Tour, in the US 
and in France. At each 
destination, exceptional 
concerts were organised 
in mythical concert halls 
such as Le Bataclan in Paris, 
Lincoln Center in New York, 
and the Kennedy Center in 
Washington. The Gnaoua 
Maâlems met resounding 
success at every venue, 
providing thousands of 
people with the opportunity 
to discover the magic of 
Gnaoui culture.

Since 2019, 

Yerma Gnaoua is a member of the Federation of Cultural and Creative Industries, 
whose mission is to federate sector stakeholders, permit the integration of cultural 
and creative industries within the new development model in Morocco, strengthen 

and promote the cultural sector in Morocco through its sub-sectors and occupations, 
and defend the interests of cultural stakeholders to encourage growth in the sector 

(legislation, taxation, public and private partnerships, training…).

In 2018, 

the Yerma Gnaoua 
Association entered into 

affiliation with CGEM 
(General Confederation 

of Moroccan Companies), 
in order to give voice to 

artists in the context of the 
business world. 

In 2018, 

the organisation of the 
“Instrument Library of Africa” 
exhibition, in partnership with 
the Afrikayna Association, in 
the context of the 21st edition 
of the Essaouira Gnaoua and 
World Music Festival.

In 2019, 

contribution to the 
production of the CD 

“Mlouk/Festival Gnaoua et 
musiques du monde”, by 
OCORA, Radio France. 

This CD includes 6 titles, 
representing parts of a 
traditional lila: Al Ada, 

then Oulad Bambara and 
Noukcha, and ending 

with Mlouks. Interpretive 
musicians include Asma 

Hamzaoui and Bnat 
Tombouctou, Maâlems 

Saïd Oughassal and 
Aziz Baqbou and their 

kouyous. Thanks to this 
CD, Gnaoua music and 

the Festival are now part 
of the world collection of 

OCORA Radio France
(The World of Traditional Music).
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